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Barbican Art Gallery has invited conceptual documentary photographer and Deutsche Bérse
Photography Prize winner Richard Mosse to create an immersive multi-channel video installation in
the Curve. In collaboration with composer Ben Frost and cinematographer Trevor Tweeten, Mosse
has been working with a new, powerful telephoto military camera that can detect the human body
from a distance of more than 30km and accurately identify an individual from 6.3km, day or night. He
has used this technology to create an artwork about the migration crisis unfolding across the Middle
East, North Africa and Europe. Narratives of the journeys made by refugees and illegal migrants are
captured by this thermal camera which records the biological trace of human life. Projected across
three 8 metre-wide screens, the video installation is accompanied by a visceral soundtrack blurring
ambient field recordings with synthetic sound design to create an overwhelming, immersive
experience. Richard Mosse: /ncoming opens in the Curve on Wednesday 15 February 2017.

At a time when, according to the UN, the world is experiencing the largest migration of people since
World War ll, with more than a million people fleeing to Europe by sea in 2015 — escaping war,
climate change, persecution and poverty — Richard Mosse’s film presents a portrait of migrants made
with a camera that sees as a missile sees. The film bears witness to significant chapters in recent world
events, mediated through an advanced weapons-grade camera technology that reads only heat, and
is blind to skin colour, capturing glowing bodies crossing dangerous waters, drowning at sea, or
sleeping in makeshift camps, presenting a story of humans struggling against the elements for
survival.

Richard Mosse said: “/ am European. | am complicit. | wanted to foreground this perspective in a way,
fo ry fo see refugees and illegal immigrants as our governments see them. | wanted to enter into that
logic in order to create an image that reveals it. So | chose fo represent these stories, really a journey
or series of journeys, using an ambivalent and perhaps sinister new European weapons camera
technology. The camera is intrusive of individual privacy, yet the imagery that this technology
produces is so dehumanised — the person literally glows - that the medium anonymizes the subject in
ways that are both insidious and humane. Working against the camera’s intended purpose, my
collaborators and | listened carefully to the camera, fo understand what it wanted to do — and then
tried to reconcile that with these harsh, disparate, unpredictable and frequently tragic narratives of
migration and displacement.”

Mosse is renowned for work that challenges documentary photography. For /nfra(2011) and The
Enclave (2013), a six-channel installation commissioned by the Irish Pavilion for the Venice Biennale,
Mosse employed a now discontinued 16mm colour infrared film called Kodak Aerochrome that
transformed the lush green landscape of the eastern Democratic Republic of Congo into vivid hues of
pink to create a surreal dreamscape. Questioning the ways in which war photography is constructed,
Mosse’s representation of the ongoing armed conflict in eastern Congo advocates a new way of
looking. In Breach (2009), Mosse embedded with the US Army in Iraq to document American military
occupation of Saddam Hussein’s palace architecture. He has also worked extensively along the US-
Mexico border, Israel-Palestine, Lebanon, Syria, the Balkans, Haiti, Pakistan, Iran, and other
locations.

Jane Alison, Head of Visual Arts, Barbican, said: “We are delighted fo have co-commissioned Richard
Mosse fo make this utterly compelling new film work for The Curve. Blurring the boundaries of
journalism and conceptual documentary photography, this is a haunting and humane portrait of the
millions who are fleeing from wars and persecution.



At least two years in the making, Mosse illuminates a tragedly that has unfolded without us seeming fo
have the means fo prevent it, a humanitarian crisis of epic proportions that remains largely hidden
and continues fo ask questions of us all.”

Richard Mosse was born in 1980 in Ireland and is based in New York. He earned a Postgraduate
Diploma in Fine Art from Goldsmiths, London in 2005 and an MFA in Photography from Yale School
of Art in 2008. He represented Ireland in the 55th Venice Biennale with The Enclavein 2013. He is a
recipient of the Deutsche Bérse Photography Prize 2014, Yale's Poynter Fellowship in Journalism, the
B3 Award at the Frankfurt Biennial, a Guggenheim Fellowship, a Pulitzer Center on Crisis Reporting
grant, and a Leonore Annenberg Fellowship. Mosse has exhibited in solo and group exhibitions
internationally at venues such as Louisiana Museum of Modern Art, Humlebaek; FOAM, Amsterdam;
National Gallery of Victoria, Melbourne; Reykjavik Art Museum, Iceland; Irish Museum of Modern
Art, Ireland; and most recently, Akademie der Kinste, Berlin. Richard Mosse is currently in the shortlist
for the prestigious global award in photography and sustainability, Prix Pictet, due to be announced

in May 2017.
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Public Information

The Curve, Barbican, London

Public information: 0845 120 7550 / www.barbican.org.uk/artgallery
Free admission

The Curve opening times:
Please check here for installation opening times.

Exhibition

Incoming is co-commissioned by the Barbican and the National Gallery of Victoria, Melbourne,
where the exhibition will travel in autumn 2017. The exhibition is supported using public funding by
Arts Council England, Culture Ireland and with the support of the Stanley Thomas Johnson
Foundation.

Christie©, a global leader in visual and audio solutions, is providing leading visual technology for the
exhibition, as part of a major five-year partnership with the Barbican Centre which will transform the
public spaces of the Barbican, providing new platforms for its rolling programme of artistic
commissions and focal points to communicate with the public in visually innovative ways.

In order to realise Richard Mosse’s vision and provide the maximum image quality required for this
exhibition, it was vital that the best projection technology available was used. /ncoming is projected
on to three separate screens each around 8metre-wide in the curved walls of the gallery. Because of
the curved surface and scale, James Belso, UK Sales Manager for Christie, worked closely with
Richard to select a projector that could warp the image around the arc plus be exceptionally bright to
maintain a really strong image. It was also necessary that the projection worked with the content
which Richard had shot on military grade cameras. So the projectors also require very high contrast
and image quality. Christie is providing three projectors — Christie 3DLP projectors from the M-Series
with HD resolution and built-in warping and blending from Christie Twist technology (HD10K-M) the
projectors will use 0.67:1 short throw lenses with HD-SDI input cards — where even a detail as small as
a human hair can be seen. More information about the projector spec is available from here.
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Events
A programme of talks and events accompanies the exhibition, including an artist talk and book
launch. Check the website for full listings: www.barbican.org.uk/artgallery

Richard Mosse in Conversation with Ben Frost and Trevor Tweeten

Wed 15 Feb, 7pm, Frobisher Auditorium 2

£10

Join conceptual artist Richard Mosse as he discusses his experience filming his new multi-channel
video installation /ncoming with collaborators, cinematographer Trevor Tweeten and composer Ben
Frost. Through the subversion of an advanced thermographic weapons camera accompanied by a
visceral ambient soundtrack, Mosse and his team document the perilous routes taken by refugees and
illegal migrants to Europe, presenting a stark portrait of the humanitarian crisis unfolding.

In Conversation: Richard Mosse and Anthony Downey

Mon 20 Feb, 7pm, Frobisher Auditorium 1

£10

Join conceptual documentary photographer and filmmaker Richard Mosse as he discusses his new
three-channel video installation Incoming with writer and academic Anthony Downey. Charting the
unfolding migration crisis across the Middle East, North Africa and Europe, Richard Mosse’s new film
bears witness to significant chapters in recent world events, mediated through an advanced weapons-
grade thermal camera which records the biological trace of human life.

Curve book series

The exhibition is accompanied by a fully-illustrated publication, including a newly commissioned text
by Anthony Downey, a writer and editor of Ibraaz who has written extensively about the
representation of camps, human rights, biopolitics and migration as well as an interview with the artist
by exhibition curator Alona Pardo. The book is the fifth in a new publication series by Barbican Art
Gallery that focuses on the Curve exhibition programme, and launches with a talk by the artist.
£12.00.

To accompany the exhibition, Mack are publishing a comprehensive book recreating the immersive
nature of the film, combining still images from the entire sequence over nearly 600 pages to represent
the harsh and compelling narrative in a full bleed layout.

Press images available online from the Barbican Newsroom
A link to the image sheets can be found in the ‘Downloads’ box on the top right-hand side of the page
from www.barbican.org.uk/RichardMosseNews

Barbican Newsroom
All Barbican Centre press releases, news announcements and the Media Relations team’s contact
details are listed on our website at www.barbican.org.uk/news

The Curve

The Curve is the Barbican’s free exhibition space that wraps around the back of the Concert Hall.
Launched in May 2006, Curve Art is a series of new commissions in which contemporary artists
respond to the distinctive architecture of the space. Artists who have previously made new
commissions for the Curve are Tomds Saraceno (Argentina); Richard Wilson (Britain); Jeppe Hein
(Denmark); Marjetica Potr€ (Slovenia); Shirana Shahbazi (Switzerland/Iran); Hans Schabus (Austria);
Huang Yong Ping (France/China); Rafael Lozano-Hemmer (Canada/Mexico); Peter Coffin (USA);
Clemens von Wedemeyer (Germany); Robert KuSmirowski (Poland); Céleste Boursier-Mougenot
(France); John Bock (Germany); Damidn Ortega (Mexico); Cory Arcangel (USA); Jun’ya Ishigami
Japan); Song Dong (China); rAndom International (Britain); Geoffrey Farmer (Canada); Ayse Erkmen
Germany/Turkey); United Visual Artists (Britain); Walead Beshty (USA/Britain); Roman Signer
Switzerland); Eddie Peake (Britain); Imran Qureshi (Pakistan), and most recently Bedwyr Williams
Britain).
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About the Barbican

A world-class arts and learning organisation, the Barbican pushes the boundaries of all major art
forms including dance, film, music, theatre and visual arts. Its creative learning programme further
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underpins everything it does. Over 1.8 million people pass through the Barbican’s doors annually,
hundreds of artists and performers are featured and more than 300 staff work onsite. The
architecturally renowned centre opened in 1982 and comprises the Barbican Hall, the Barbican
Theatre, The Pit, Cinemas One, Two and Three, Barbican Art Gallery, a second gallery The Curve,
foyers and public spaces, a library, Lakeside Terrace, a glasshouse conservatory, conference facilities
and three restaurants. The City of London Corporation is the founder and principal funder of the
Barbican Centre.

The Barbican is home to Resident Orchestra, London Symphony Orchestra; Associate Orchestra, BBC
Symphony Orchestra; Associate Ensembles the Academy of Ancient Music and Britten Sinfonia, and
Associate Producer Serious. Our Artistic Associates include Boy Blue Entertainment, Cheek by Jowl,
Deborah Warner and Michael Clark Company. International Associates are Royal Concertgebouw
Orchestra of Amsterdam, New York Philharmonic, Los Angeles Philharmonic, Gewandhaus
Orchestra Leipzig and Jazz at Lincoln Center.

Find us on Facebook | Twitter | Flickr | YouTube
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