


SlayStation X Sappho Events,
Our Street, The Curve, 2024.
Image by Jesse Olu Ogunbanjo

We are delighted to share our 2024-2025 Patrons’ Impact
Report with you.

As ever, the Barbican has presented a dazzling range of artistic
programming across theatre, music, dance, film, and the visual arts,
welcoming a truly global roster of artists fo our stages and spaces.

Thanks to your support, we have been able o give emerging artistic
talent the opportunity to thrive with the freedom to create bold
new work, realise their most ambitious ideas, and connect with new
audiences. From those receiving their first platform in London to
leading voices in the arts, their work comprises a programme with
joy and creativity at its core.

Highlights from the year include Cate Blanchett’s return to our
stage in a hit new production of The Seagull, @ moving retrospective
of Noah Davis in the Gallery, Nils Frahm’s wonderful summer
residency in the Hall, the National Open Youth Orchestra’s
outstanding performance at Milton Court, and our popular
Outdoor Cinema screenings - among many others.

Our Young Barbican programme has continued to grow, offering
free and subsidised tickets to young people across all our venues,
providing them with unparalleled access to exceptional artistic
experiences. In schools, our ongoing work enables the next
generation to see the Barbican as a place where they belong, with
backstage tours and career days revealing the pathways that could
one day lead them to a career here. Additionally, our Conservatory
open days provide schools with curriculum-focused activities, set
against stunning green scenery, all free of charge.

Foregrounding all this incredible work is Barbican Renewal - our
vital and ambitious project to restore and renew our buildings from
the Lakeside to the Conservatory. Plans are underway to improve
every aspect of the Barbican experience by removing barriers to
access, opening up spaces, reducing our environmental impact and
protecting our iconic architecture. The City of London Corporation
has generously committed to covering 80% of the costs, and we
are preparing to launch a philanthropic campaign to secure the
remaining funds. With over a million people visiting the Barbican
every year, the need to make our spaces fit for purpose has never
been more vital.

There is so much to celebrate at the Barbican and even more

to look forward to. None of it would be possible without your
generosity and ongoing commitment to our programme. On behalf
of everyone here, thank you for making the Barbican a place of
creativity, connection and inspiration.

Natasha Harris
Director of Development



Our programme

1,024,658
programming audiences

25% first-time bookers

7 art gallery exhibitions
and 5 touring internationally

2 maijor, site-specific sculptural
commissions presented in the public
realm of the Barbican

605 theatre & dance performances

297 classical and contemporary
music concerts

3,146 screenings of 505 films

4 Barbican Immersive exhibitions
touring internationally

2,700+ artists, companies and
ensembles from more than 100 *
countries and territories

Cate Blanchett (Arkadina) L
in The Seagull, Barbican Theatre, 2025. |
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Citra Sasmita Into Eternal Land Installation view,
The Curve, 2025. Image by Jo Underhill.

Ibrahim Mahama, Purple Hibiscus, Lakeside,
2024. Image by Dion Barrett.

At the Barbican we don't just present the work -
we enable its creation.

Since we first opened our doors, we have commissioned thousands
of artists to make work for our venues and public spaces, supporting
young talent and helping to shape the artistic landscape in the UK
and beyond. We have carried this commitment through the past
year and continue fo invest in the artists of today and tomorrow.

Our Curve gallery is one of few spaces in London devoted fo the
commissioning of new work, nurturing global artists that reflect and
respond to today’s world. Last year, we invited Citra Sasmita to
present new work:

“This invitation was an opportunity beyond anything | had
imagined. It became a powerful platform through which my once-
muted ideas could be expressed and heard more widely across
the world.”

The exhibition, titled Into Eternal Land received glowing reviews
and had an immense impact on the artist’s practice. It was Sasmita’s
first solo exhibition outside of Asia and her largest scale installation
to date. We welcomed more than 33,000 visitors, many of whom
with seeing her work for the first time:

“Artistically, it has been a moment of significant growth for me —

a chance to offer something meaningful to audiences, both familiar
and unfamiliar with Balinese culture. The incredible public response,
along with the interviews and media coverage, has provided a fresh
sense of motivation and commitment to my artistic journey. This has
been a gift — one made possible by the team at the Barbican and
its supporters. You have helped nurture the seeds of knowledge that
continue fo inspire and move my work forward.”

Another outstanding Barbican commission in 2024 was by Ibrahim
Mahama, titled Purple Hibiscus. The artist, who lives and works in
Tamale in northern Ghana, wrapped the Lakeside facade of the
Barbican with fabric that had been hand-stitched by artisans,
weavers and members of Ghanaian sewing collectives. More than
2 kilometres of pink and purple fabric strips were sown together
and embellished with c. 100 batakaris, a type of robe worn by local
people often preserved for generations. In just few months the
installation was seen by over 387,000 visitors.

“For a very long time, all the work I've done was very
monochromatic and very sublime. | have never produced a work
with this kind of colour pattern and form before. With Purple
Hibiscus, the moment you see it you can't take your eyes off it.
For me the most exciting moment was the production and the
idea of combining all these different elements. We have worked
with at least a thousand different people to produce this piece.
Maybe it will call upon the sun to come out in the UK” - said
Ibrahim Mahama.
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Barbican Young Takeover Festival, Foyer, 2025. Image by Alice Denny.

Barbican Young Takeover Festival, Foyer, 2025. Image by Alice Denny.

Wise Children Theatre Maker workshop, Barbican, 2024. Image by Betty Laura Zapata.
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Images left o right:

Young Poets Showcase, Barbican Cinema, 2024. Image by Betty Laura Zapata.

Cassie Kinoshi x Ensemble Intercontemporain, Barbican Hall, 2025. Image by Christopher Christodoulou.

Francis Alys: Ricochets, Schools’ Private View, Art Gallery, 2024. Image by Jemina Young. ll



Stage ready

We shape the future of performance by providing emerging
artists with opportunities to thrive on stage.

The Barbican-backed Oxford Samuel Beckett Theatre Trust Award
gives young artists a chance to create a show for our Pit Theatre.
In addition to a production grant and support from our senior
theatre producers, the Barbican offers additional resources such
as rehearsal space, mentorship and technical support. The winning
production premieres on our stage, forming a part of our theatre
programme and featuring in our marketing and press campaigns.
Last year's winner, Finn Beames & Company said of his experience:

“l found it kind of extraordinary that the panel took me seriously as
the writer, composer and director of the piece | was pitching, when

| had never held all those roles simultaneously before. | think it's
quite a leap of faith, especially when engaging an artist with whom
the Barbican hadn’t worked before”.

That leap of faith resulted in a stunning show for ‘actor, string
quartet and swords' starring Academy Award nominee Ruth
Negga. Working on the production of its well-reviewed sold-out
run helped define Finn's creative process:

“It was a very fine balance between being held within the structure
of a large organisation and being given total creative freedom.
Making Quiet Songs helped fo define a process | had been trying
to grasp for years. My route to it has been slow but it all started to
come together from the moment | began writing the application.
Lots of hard work followed, but everything seemed to fall into place,
and for the first time | felt like | was really doing what | am meant to
be doing.”

Finn, who among other projects is currently working on a new
musical, supported by a major UK theatre adds:

“The whole experience has given me a sense of purpose in my
working life, and a clear focus in terms of the work | want to make.
That will stay with me for a very long time fo come.”

Special thanks to David Walton Masters
for his support of this programme.

Ruth Negga in production of the Quiet Songs
by Finn Beames & Company, The Pit, 2024.
Image by Helen Murray.
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Patrons’

10 May 2024
Mary Said What She Said Pre-Show Reception
In Conversation with Robert Wilson

Images left to right:

Annual Dinner, Barbican Conservatory, 2025. Image
by Max Colson.

Los Angeles Philharmonic/Gustavo Dudamel -
Dvotdk 9, Hall, 2024. Image by Mark Allan.
Stephanie J Block and Adrian Dunbar in Kiss Me,
Kate, 2024. Image by Johan Persson.

Francis Alys Ricochets, Installation View, Art Gallery,
2024. Image by Jemima Yong.

Pamela Phatsimo Sunstrum It Will End in Tears, Curve,
2024.Image by Jo Underhill.

The Imaginary Institution of India installation view,
Art Gallery, 2024. Image by Max Colson.

Annual Dinner, Barbican Conservatory, 2025.
Image by Max Colson.
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18 Jun 2024 17 Sep 2024 2Nov 2024
Kiss Me, Kate - Press Night Pamela Phatsimo Sunstrum: It Will End in Tears Yo Yo Ma and Kathryn Stott Reception
Private View

3Jun2024 26 Jun 2024 7 Oct 2024

The Imaginary Institution of Indiq,
Special Preview and Private View

Francis Alys: Ricochets -
Champagne Reception and Exhibition
Opening

LA Philharmonic Orchestra Reception
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Patrons’

15 Jan 2025 5Feb 2025 20 Mar 2025
Simén Bolivar Symphony Orchestra, Dudamel Open Rehearsal Noah Davis, The Seagull
Special Private Preview Patrons Reception

Backstage Post-Show Reception

Images left to right:
Royal Shakespeare Company’s A Midsummer

Night's Dream, 2024. Image by Pamela Raith.
Annual Dinner, Barbican Conservatory, 2025.
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Citra Sasmita, Act Three (3), 2024.

10 Dec 2024 29 Jan 2025 6 Mar 2025 Image courtesy of the artist and Yeo Workshop.

. . , . . . v . Noah Davis Installation View, Art Gallery, 2025.
A Midsummer Night’s Dream - Press Night Citra Sasmita Curator’s Tour, The Seagull - Press Night ragebylemnaong. et
mma Corrin (Nina), Kodi Smit-McPhee
SpeCiCI| PreVieW, Privcfe VieW (Konstantin) in The Seagull, Barbican Theatre,
2025. Image by Marc Brenner.

Annual Dinner, Barbican Conservatory, 2025.
Image by Max Colson.
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Throughout the year we offer accessible, fun and inspiring
activities for the whole family to enjoy. Last August this
culminated with Our Street, a free, playful, pop-up space
designed with children from local schools and artists.

Atoy-brick castle, a life-sized paper tree, a miniature basketball
court - if you stepped inside our Curve Gallery last summer you
would be transported into a scene from a children’s book. Far from
traditional gallery setting, the priority was to create an invitation to
play and an atmosphere of unfettered joyfulness.

A packed programme of free events included hip-hop workshops
with our Artistic Associates Boy Blue, enchanting storytelling
sessions led by performer Usifu Jalloh, an Afro-Colombian dance
parade with Bullerengue Circle and dozens of play sessions
enjoyed by all generations.

During 55 events and play sessions, Our Street welcomed more
than 20,000 visitors. Every day the gallery was packed with
engaged and diverse audiences - 44% of attendees were new

to the Barbican and most were traveling from our neighbouring
boroughs which include some of the most deprived areas in London.

Feedback from the attendees highlight the impact of Our Street:

“The Barbican is a great space for children, and | was happy to see
a real children-centred exhibition. My small children really enjoyed
it and the building itself is very accessible.”

“We loved it. The childrens’ workshops were both high quality, and
freel The Curve Gallery space was transformed into an exciting
play space - my two gave audible ‘wow’ gasps a good many times.
| will be looking out for future family friendly events.”

“We had such fun at Our Street. My daughter said: ‘best day ever
She loved it”

“We absolutely LOVED the event and were blown away by the
creativity and imagination behind all of the activities. It was a
superb day out.”

Programmes like Our Street connect communities and generations
and run alongside our regular family offer: Family Film Club

with weekly screenings and themed activities, parent and baby
screenings and relaxed screening tailored for a neurodiverse
audience.

Big Fish Little Fish Family Rave,
Our Street, The Curve, 2024.
18 Image by Betty Laura Zapata.




From all of us at the Barbican, thank you for your
generosity. We have had a wonderful year, and could

not have done it without you.

Barbican Patrons

Director’s Circle
James and Louise Arnell
Farmida Bi CBE
Philippe and Stephanie Camu
Cas Donald
Alex and Elena Gerko
Trevor Fenwick and Jane
Hindley
Professor Dame

Henrietta L. Moore
Sir Howard Panter

and Dame Rosemary Squire
Sir William

and Lady Hilary Russell
Daniel Siddall
Ben Warner
Sian and Matthew Westerman

Principal Patrons
Natrium Capital Limited
S. Ghanbari

Ruth and Stuart Lipton
James Penney

James Drummond

Premier Patrons
Abdullah B.S. Al-Saud
Sam and Rosie Berwick
Lynn Biggs
F. Charlwood
Dame Elizabeth

and Mr Michael Corley
Dicle Guntas
Julian Hale and Helen Likierman
Soo Hitchin
Sir Nicholas

and Lady Felicity Lyons

20

Isabelle Pasa

Jens Riegelsberger

Philip Romanos

Sir Paul and Lady Jill Ruddock
Richard Russell

Romilly Walton Masters Award
Rebel Wilson

T. Volkheimer and J. Hollister

Patrons

Matt Astill

Zumrut Arol

Dr Denise Bennett
Nicholas Berwin

Jo and Tom Bloxham MBE
Professor Geraldine Brodie
Adam Chamberlain

Tony Chambers CBE

Tim and Caroline Clark
Dr Gianetta Corley

Erica and Neil Cosburn
Matthew Courey

Tim and Catherine Cox
Fernanda Diamant
Davide Giordano

Robert Glick OBE

Felicity Guinness

Richard Hardie

Malcolm Herring

Charles Hoare Nairne
Sajid Hussein

Elizabeth Jack

David Kapur

Ann Kenrick

Phillip Keir

Colin Kirkpatrick

Neil and Tracy Lawson-May
Peter Lim

Susan Lim

Mrs Flora Lyon
Jack Mactaggart
Camilla Mash
Frederic Marguerre
Mayerson Family
Robert McHenry
and Sally Lloyd-Bostock
Andrew Mclver
Sir Paul Morgan
and Sheila Harvey
Siobhan and Simon Morgan
Sharon Newton
Professor Dame Linda Partridge
and Mr Michael Morgan
Mark Page
Oliver Pauley
Ben and Christina Perry
Keith Salway
Nicola Sawford
and Michael Hadi
Carlos and Devy Schonfeld
Richard and Elizabeth Setchim
Stephan Solomonidis
Mary Tapissier and family
Philip and Irene Toll Gage
Foundation
Steven Tredget
Richard Williams
Robert Willicombe
Sarah Wood
Irem Yerdelen
Sonya Zuckerman

and to all those who wish to
remain anonymous

Barbican Board Member, Zulum Elumogo, at the Chair’s
Inaugural City Breakfast, Barbican Conservatory, 2024.
Image by Max Colson.







