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e 1, 2024 
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9	�
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10	�
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e 21, 2024 
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11	�
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e 38, 2024 
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13	
�Scen

e 42, 2024 
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14	�
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e 45, 2024 
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15	�
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e 48, 2024 
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16	�
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17	�
Scen

e 59, 2024 
140 × 200 cm

18	�
Scen

e 60, 2024 
140 × 200 cm

19	�
Scen

e 69, 2024 
140 × 300 cm

In her first m
ajor U

K
 com

m
ission, Pam

ela P
hatsim

o 
Sunstrum

 expands her interest in narrative w
orld-

building through a new
 series of paintings set w

ithin  
a site-specific installation. D

raw
ing from

 the social  
and architectural history of the B

arbican, fi
lm

 n
oir, 

theatrical set design and crim
e novels, this new

 body  
of w

ork presents the story of B
ettina, a new

 character 
in the artist’s ever-evolving cast of alter egos. 

B
ettina arrives in a m

id-century colonial outpost and 
learns to navigate the subtleties of her new

 rural life. 
W

e are invited to explore our protagonist’s w
orld 

through a series of film
 sets designed in collaboration 

w
ith R

em
co O

sório L
obato. T

hese sets evoke dom
estic 

spaces, colonial bureaucracies, travel w
aiting room

s  
and religious gatherings. W

alking through these spaces  
– w

hich are punctuated by painted scenes of B
ettina’s 

new
 life and connected by ram

ps and w
ooden 

w
alkw

ays – a m
ultivalent narrative unfurls exploring 

ideas of m
igration, belonging and freedom

.

Sunstrum
 uses the aesthetic and narrative conventions 

of fi
lm

 n
oir to question the idea of the fem

m
e fatale  

– a reductive and often m
isogynistic depiction of 

w
om

en used in film
. T

aking inspiration from
 the 

B
arbican as a space for perform

ance and spectacle, 
Sunstrum

 draw
s a connection betw

een the artifice  
of film

 m
aking and the social constructs that control, 

regulate and punish w
om

en w
ho challenge the norm

. 
T

his is reflected in the exhibition architecture  
– the film

 sets’ interiors create the illusion of reality; 
their exteriors expose the underlying structures that 
prop them

 up and m
ake them

 appear to be true.
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