
Programme 
 

Jessie Montgomery Starburst (chamber orchestra version) 

Samuel Coleridge-Taylor Nos 3 and 4 from Four Novelletten 

3. Andante con moto 

4. Allegro molto 

Panel discussion with Anthony McGill, Leroy Logan and Anthony Davis 

 

Anthony Davis You Have the Right to Remain Silent (European premiere) 

1. Interrogation 

2. Loss 

3. Incarceration 

4. Dance of the Other 

George Walker Lyric for Strings 

 

Trailblazing clarinettist Anthony McGill embarks on his residency at Milton Court with an 

evening of conversation and performance; at its heart is the European premiere of 

Anthony Davis’s powerful You Have the Right to Remain Silent. 

 

Milton Court Artist-in-Residence Anthony McGill and Britten Sinfonia’s programme includes the 

European premiere of Anthony Davis’s concerto You Have the Right to Remain Silent and three pieces 

for string orchestra – by Jessie Montgomery, Samuel Coleridge-Taylor and George Walker. 

 

You Have the Right to Remain Silent was written by American composer, pianist and Pulitzer Prize-

winner Anthony Davis (born 1951). It was commissioned for Miller Theatre at Columbia University in 

New York City and was premiered in 2007 with J D Parran as solo clarinet and the Perspectives 

Ensemble. The piece was inspired by Davis’s experience with law enforcement in the 1970s in which a 

police officer wrongfully pulled him over. 

 

He recalled: 

 

He had put his siren on when he stopped me, and I was going to say, what the hell is going on? I’m 
going to be late for my concert. [My wife] said, ‘Don’t get out of the car, because he has a gun.’ He had 
his gun pointed at me. 
 
It was later discovered that this was a case of mistaken identity. The concerto is written for solo B flat 

clarinet and contra-alto E flat clarinet and small orchestra. Throughout the work, Davis interweaves 

strong musical idioms featuring the solo clarinet as the protagonist with the ‘Miranda warning’ (i.e. the 

notification customarily given by police to criminal suspects in custody advising them of their right to be 

silent) in rhythmic spoken word. 

 

In the first movement, ‘Integration’, an intense dialogue takes place between solo clarinet and the 

orchestra. The second movement, called ‘Loss’, uses the contra-alto E flat clarinet and takes the listener 

on a journey of what it is like to lose someone. Next is ‘Incarceration’, which has a jagged edginess. The 

last movement, ‘Dance of the Other’, transports the listener to what it feels like to walk – or dance – in 

another person’s shoes and how people from different communities can come together. 

 

The pieces by Jessie Montgomery, Samuel Coleridge-Taylor and George Walker are all written or 

arranged for string orchestra. Montgomery was born in 1981 in Manhattan’s Lower East Side. She is the 

recipient of the Leonard Bernstein Award from the ASCAP Foundation and the Sphinx Medal of 

Excellence. She is the composer-in-residence for the Sphinx Organization, which supports young Black 

and Latinx musicians. 

  

Anthony McGill & Britten Sinfonia 
 

Start time: 7.30pm 

 

Approximate end time: 9.20pm, including a 20-minute interval 

 

Please note all timings are approximate and subject to change. 

 



Starburst (2012) was commissioned for the Sphinx Organization’s flagship chamber ensemble the Sphinx 

Virtuosi. It has energetic motifs and depicts the creation of new stars in a galaxy, while also seeking to 

represent musically the members of the dynamic ensemble for which the piece was written. 

 

The second piece for string orchestra is by Black-British composer, conductor and political activist Samuel 

Coleridge-Taylor (1875–1912), who was born in Holborn to an English mother and a Sierra Leonean 

father. His grandfather taught him to play the violin. He excelled very quickly and, aged just 15, began 

studying at the Royal College of Music. While there he studied composition with Charles Villiers Stanford 

and his contemporaries were Ralph Vaughan Williams and Gustav Holst. Coleridge-Taylor’s music, 

however, retained the influence of his African heritage. 

 

Four Novelletten was written between 1901 and 1903 and may have been inspired by Robert 

Schumann’s four piano miniatures Novelletten, Op 21. Coleridge-Taylor’s four-movement piece exploits 

the lush, Romantic soundscape of a modern string orchestra. It was dedicated to violin virtuoso and 

composer Miss Ethel Barns, who performed and premiered much of Coleridge-Taylor’s music. The third 

Novelletten (Andante con moto), features a solo violin, showcasing the virtuosity of the instrument in its 

higher register – perhaps revealing the composer’s affection for the instrument. The fourth (Allegro 

molto) is an energetic and grand movement, ending exuberantly. 

 

Lyric for Strings was written by composer, pianist and organist George Walker (1922–2018) who was 

born in Washington DC. Walker was exposed to music at an early age and studied the piano at Oberlin 

Conservatory and the Curtis Institute of Music, later receiving a doctorate from the Eastman School of 

Music, University of Rochester. He then taught at Rutgers University in New Jersey until his retirement in 

1992. Walker was the first African-American to win the Pulitzer Prize for Music – for his work Lilacs 

(1996). 

 

Lyric for Strings was originally called Lament and formed the second movement of his First String Quartet 

(1946), which he wrote while a student at Curtis. It was premiered the same year by the student orchestra. 

In 1990 Walker reworked the piece for string orchestra and gave it its current name. This new 

arrangement is one of his most performed works and is dedicated to Walker’s grandmother Melvina 

King, who was a slave and died shortly before its completion. 

 

© Aaliyah Booker 
 

Performers 
 

Pablo Urbina conductor 

Anthony McGill clarinet 

Anthony Davis speaker 

Leroy Logan speaker 

Earl Howard synthesizer 

 

Britten Sinfonia 

 

violin I 

Hannah Perowne 

Katherine Shave 

Fiona McCapra 

 

violin II 

Miranda Dale 

Marcus Broome 

Judith Stowe 

 

viola 

Clare Finnimore 

Dorothea Vogel 

Bridget Carey 

 

cello 

Caroline Dearnley 

Ben Chappell 

 

double bass 

Ben Russell 

 

flute 

Sarah O’Flynn 

 

oboe 

Nicholas Daniel 

 

clarinet 

Joy Farrall 

 

bassoon 

Sarah Burnett 

 

horn 

Benjamin Garalnick 

 

 

trumpet 

Imogen Whitehead 

 

trombone 

Becky Smith 

 

percussion/timpani 

Owen Gunnell 

Jeremy Cornes 

 

drum kit 

Matt Skelton 

 

harp 

Lucy Wakeford 

 

Co-produced by the Barbican and Britten Sinfonia



 

With thanks to 
 

 

Founder and Principal Funder 

The City of London Corporation 

 

Major Supporters 

Arts Council England  

Calouste Gulbenkian 

Foundation (UK Branch) 

Kiran Nadar Museum of Art 

SHM Foundation 

Sir Siegmund Warburg’s 

Voluntary Settlement 

The Terra Foundation for 

American Art 

 

Leading Supporters 

Trevor Fenwick and Jane Hindley 

Marcus Margulies 

 

Programme Supporters 

Marie-Laure de Clermont-

Tonnerre (Spirit Now London) 

Sayeh Ghanbari  

Goodman Gallery 

Kristin Hjellegjerde Gallery 

Elizabeth and J Jeffry Louis 

Pat and Pierre Maugüé  

Hugh Monk 

Romilly Walton Masters 

Award 

Jack Shainman Gallery 

The Rudge Shipley 

Charitable Trust 

 

Barbican Patrons 

 

Director’s Circle 

Anonymous (1) 

James and Louise Arnell 

Farmida Bi CBE 

Jo and Tom Bloxham MBE 

Philippe and Stephanie Camu 

Cas Donald 

Alex and Elena Gerko 

Trevor Fenwick and Jane Hindley 

SHM Foundation 

Sir Howard Panter and 

Dame Rosemary Squire 

Sian and Matthew Westerman 

 

Principal Patrons 

Martin and Celestina Hughes 

Ian Rosenblatt 

Viscount Strathallan 

 

Premier Patrons 

Anonymous (1) 

Abdullah B S Al-Saud 

Tim and Catherine Cox 

Robert Glick OBE 

Julian Hale and Helen 

Likierman 

Soo Hitchin 

John and Angela Kessler 

Sir William and Lady Hilary Russell 

Romilly Walton Masters Award 

 

Patrons 

Anonymous (6) 

Jesse Armstrong 

Matt Astill 

Shahzain Badruddin 

Sam and Rosie Berwick 

Nicholas Berwin 

Lynn Biggs 

Professor Geraldine Brodie 

Gwen and Stanley Burnton 

Tony Chambers 

Tim and Caroline Clark 

Dr Gianetta Corley 

Erica Cosburn 

Davide Giordano 

Barbara and Michael Gwinnell 

Brian Harasek 

Richard Hardie 

Malcolm Herring 

Hollick Family Foundation 

Sajid Hussein 

David Kapur 

Colin Kirkpatrick 

Kendall Langford 

Neil and Tracy Lawson-May 

Robert McHenry and Sally 

Lloyd-Bostock 

Tracey, Eloise and Max Mayerson 

Wendy Mead 

Sir Paul Morgan 

Professor Dame Linda Partridge and 

Mr Michael Morgan 

Jeremy and Angela Palmer 

Mark Page 

Cressida Pollock 

Oliver Pauley 

Ben and Christina Perry 

Jens Riegelsberger 

Keith Salway 

Nicola Sawford and Michael Hadi 

Carlos and Devy Schonfeld 

Richard and Elizabeth Setchim 

Mary Tapissier and family 

Philip and Irene Toll Gage Foundation 

Steven Tredget 

Richard Williams 

Simon Witty 

Irem Yerdelen 

 

Corporate Supporters 

Campari 

Google Arts & Culture 

Sotheby’s 

Taittinger 

Vestiaire Collective 

 

Corporate Members 

Audible 

Bank of America 

Bloomberg 

BMO 

Bolt Burdon Kemp 

Linklaters LLP 

Norton Rose Fulbright 

Osborne Clarke 

Pinsent Masons 

Slaughter and May 

Standard Chartered 

UBS 

 

Trusts, Foundations and 

Public Funders 

The Austin and Hope Pilkington 

Charitable Trust  

Art Mentor Foundation Lucerne 

Art Fund 

Bagri Foundation 

CHK Foundation 

Cockayne – Grants for the Arts 

Embassy of the Kingdom of the 

Netherlands 

Fluxus Art Projects 

Goethe-Institut London 

Helen Frankenthaler Foundation 

High Commission of Canada in 

the United Kingdom 

Italian Cultural Institute in London 

John S Cohen Foundation 

Korean Cultural Centre UK 

Kusuma Trust UK 

London Community Foundation 

Mactaggart Third Fund 

Maria Björnson Memorial Fund 

Peter Sowerby Foundation 

The Polonsky Foundation 

Rix-Thompson-Rothenberg 

Foundation 

SAHA Association 

Swiss Cultural Fund 

US Embassy London 

 

 

                                  

 
If you’re interested in supporting the Barbican Centre Trust, visit barbican.org.uk/supportus or contact us on 0207 382 6185 

or development@barbican.org.uk 

 

The Barbican Centre Trust Ltd, registered charity no 294282 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

Barbican Board 

Tom Sleigh chair 
Sir William Russell deputy chair 
Tobi-Ruth Adebekun deputy chair 
Randall Anderson 

Munsur Ali 

Stephen Bediako OBE 

Farmida Bi CBE 

Tijs Broeke 

Zulum Elumogo 

Wendy Mead OBE 

Mark Page 

Alpa Raja 

Dr Jens Riegelsberger 

Professor Jane Roscoe 

Irem Yerdelen 

Despina Tsatsas 

Michael ‘Mikey J’ Asante MBE 

 

Directors Group 

Claire Spencer CEO 

Natasha Harris director of development 
Ali Mirza director of people and inclusion 

Sarah Wall head of finance & business administration 

Jo Daly senior executive assistant to CEO and artistic 
director 


