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The public program
m

e of them
’s the breaks assem

bles practitioners from
 

across RESO
LVE’s netw

orks and ecologies in order to celebrate the polyvocal 
nature of radical w

ork and organisation outside of the purview
 of institutions. 

The program
m

e gathers artists, thinkers, creatives, and organisers w
hose 

w
ork explores radical im

agination and a depaturture from
 standardised 

practices. It is split them
atically into four (unclean) ‘breaks’, each of w

hich also 
includes m

irror events and w
orkshops specifically tailored for young audiences. 

The first break is the deepest. Draw
ing on G

eorge Kafka’s text in this handout, 
w

e are celebrating w
hat grow

s from
 the cracks, using this tim

e to platform
 the 

reading m
aterials of our ecology through the space’s library. In addition to this, 

various public events w
ill leak into other breaks including collaborations w

ith 
H

ealing Justice, The Funam
bulist, and H

om
eG

row
n +. 

For a m
onth, G

ut Level, a queer-led DIY rave space in Sheffield, w
ill take over 

the gallery, hosting club nights, w
orkshops, and exhibiting im

ages of DIY 
strength and queer hedonism

 sourced from
 DIY/G

rassroots/Q
ueer noise 

m
akers in Sheffield, Leeds, M

anchester, Liverpool, and G
lasgow

. The break w
ill 

also feature a sound installation from
 sonic practitioner Anna Kloos.

Inspired by a conversation w
ith Andre Anderson, headm

aster of Freedom
 &

 
Balance, this break looks at education, developm

ent, and decline. Alongside 
KIN

 Structures, a collaborative practice that builds and sustains com
m

unity and 
cultural infrastructure, RESO

LVE w
ill invite practitioners into the space for a series of 

public and private conversations that w
ill result in an open-source curriculum

.

Throughout the course of the exhibition, visitors are encouraged to ‘bagsy’ the 
m

aterials they w
ould like to take using the available stam

ps and then em
ailing 

their requests to them
sthebreaks@

resolvecollective.com
. From

 the 10th to the 
18th of July, RESO

LVE w
ill w

ork in the gallery w
ith Yes M

ake!, a com
m

unity-
focused construction and carpentry studio to cut the exhibition m

aterials to 
your desired size and shape, w

hile the sounds of South London-based Tanum
 

Sound System
 fill the space. If you w

ant it, it’s yours!
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If you are a com
m

unity organiser/organisation or a 
com

m
unity-focused practitioner and need m

aterials 
delivered for use in a space or for a project, please 
stam

p here and provide the relevant details in an em
ail. 

Please also stam
p here and em

ail us if you have 
disabilities that w

ill prevent you from
 collecting m

aterials 
in person. W

e w
ill then m

ake arrangem
ents to deliver the 

m
aterial to you after the exhibition in the RESO

LVE e-van.

Collect at
B
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n S

ale
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sthebreaks@

resolvecollective.com

IInn  WW
hhiicchh  YYoouu  WW

iillll  TThhrriivvee  
 The institution of the tw

entieth century 
w

as an object: an isolated node of 
cultural pow

er am
ongst, but separate 

from
, other nodes. These nodes dotted 

our field of vision; appeared m
onolithic 

and introspective behind thick w
alls. 

They have sustained them
selves as 

bastions of cultural pow
er w

ith 
extractive practices and linear relations. 
  Against the odds, there is a new

 
cultural landscape em

erging. 
  Across these islands there are entities 
grow

ing from
 the social lives of its 

neighbourhoods. These entities are 
porous, deeply regenerative and 
polyvocal. They are interdependent. 
They are concerned w

ith building and 
perpetuating social and environm

ental 
prosperity; w

ith redistributing resources 
such as tim

e, energy and know
ledge, 

as w
ell as bricks; w

ith enriching the 
threads that tie their m

em
bers to each 

other across netw
orks of connection in 

w
hich you w

ill thrive.  
 They don’t have a nam

e yet, but they 
w

on’t be know
n as institutions. 

  G
eorge Kafka thinking through Andres 

Jacque, Tim
 Ingold, Rosario Talevi, G

illy 
Karjevsky, Benjam

in Seroussi, Im
m

y 
Kaur, H

olly H
erndon, M

at Dryhurst, Kate 
Raw

orth, Edouard G
lissant, etc 

 

C
om

m
ented [1]: ok it's a vibe...too serious? too form

al? 
too short? 

C
om

m
ented [2]: "you w

ant m
e to sound like Julie 

London?" 
 "N

o, sound like D
inah W

ashington." 
https://youtu.be/tx6M

Q
7tm

gS
c 

C
om

m
ented [3]: ❤

 

C
om

m
ented [4]: by this i m

ean the relationship betw
een 

the cultural institutions and their audiences/visitors/other 
actors. to m

e it reads as consum
ptive and one-

directional, rather than expansive/productive 

C
om

m
ented [5]: A

s in pertaining to a 'line'. W
hat is the 

bottom
 line of these types of relationships? W

hat line 
are subordinates of institutionality expected to tow

? A
nd 

w
hat lines m

ust w
e cross in order flip reverse the ting? 

C
om

m
ented [6]: cacophonous 

C
om

m
ented [7]: Tension, contradiction, exception, and 

refusal are the rites and rasp of m
any voices not 

speaking as one but together. 

C
om

m
ented [8]: does it sound like i'm

 talking about ££? i 
dont m

ean it to 

C
om

m
ented [9]: reappropriating 'value' in environm

ental 
thinking. W

e're talking about ££* 

C
om

m
ented [10]: A

ddressing the reader – this is 
happening and it's for you 

C
om

m
ented [11]: this could w

ork as a title? W
e nam

ed 
the first 'break' after your quote 'In W

hich Y
ou W

ill 
Thrive'. C

ould repeat that? I do like the 'untitled' nature 
of the text out of pure hipster delight but I'm

 w
ondering if 

it m
ight help define this from

 the sound text below
? 

C
om

m
ented [12]: Infrastructure just isn't exciting enough 

as a w
ord im

o 

C
om

m
ented [13]: it m

ight be our job to m
ake it 

irresistible 

C
om

m
ented [14]: These could be a footnote, but seem

s 
im

portant to recognise the ecosystem
 of thought 

(probably m
any nam

es m
issing so add som

e!) 

C
om

m
ented [15]: A

m
ahra S

pence, D
orothy E

. S
m

ith, 
adrienne m

aree brow
n, S

tuart H
all, R

osa-Johan U
ddoh, 

A
ndre A

nderson, Tschabalala S
elf, A

ngela Y
. D

avis, 
Thandi Loew

enson, D
avid R

oberts, Lola O
lufem

i, 
Y

azan K
halili, B

onaventure S
oh B

ejeng N
dikung... 

The sounds in the gallery space are vocal fragm
ents from

 RESO
LVE Collective’s 

unpublished ‘Conversations on Conservations’ series and a sequence of voicenote 
“chainm

ail” conversations initiated for their article ‘H
ow

 to Practice: Collective 
Im

agination’, published in issue 1496 of The Architectural Review
. Interspersed w

ith 
the sounds of Croydon N

orth End, these resonant cacophonies are the m
any voices of 

Rose Nordin, Sana Badri, Arm
an Nouri & Kw

am
e Low

e <KIN Structures>, Zain Dada, 
Halim

a Ali <RAADI Zine>, Jana Dardouk, Pelin Tam
ay & Selin Ö

ktem
 <1115 Labs>, 

M
aia Ardalla, Shaw

n Adam
s & Larry Botchw

ay <PO
oR Collective>, Joel De M

ow
bray 

& M
organ Da Silva <Yes M

ake!>, and Lela Sujani <Patch Collective>. 

  Edouard Glissant
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o
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