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Sheku and Isata 
Kanneh-Mason
Tue 28 May 
Hall
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When does the 
concert start  
and finish? 
This concert begins at 
7.30pm and finishes at 
about 9.50pm, with a 
20-minute interval.

Please… 
Switch any watch 
alarms and mobile 
phones to silent during 
the performance.

Please don’t… 
Take photos or 
recordings during the 
performance – save it 
for the curtain call.

Use a hearing aid? 
Please use our induction 
loop – just switch your 
hearing aid to T setting 
on entering the hall.

Looking for 
refreshment? 
Bars are located on 
Levels -1, G and 1.  
Pre-order interval  
drinks to beat the 
queues. Drinks are 
allowed in the hall.

Looking for  
the toilets? 
The nearest toilets, 
including accessible 
toilets, are located on 
Levels -1 and 1. There is a 
further accessible toilet 
on Level G.

I’m running late! 
Latecomers will be 
admitted if there is a 
suitable break in the 
performance.

Need a break? 
You can leave at 
any time and be 
readmitted if there is 
a suitable break in the 
performance, or during 
the interval.

Carrying bags  
and coats? 
Drop them off at our 
free cloak room on  
Level -1.
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Programme produced by Harriet Smith
All information correct at time of printing
Printed by APS Group on Edixion Offset  
FSC Mix Credit

Sheku and Isata Kanneh-Mason
Tue 28 May 7.30pm, Hall

Felix Mendelssohn Cello Sonata No 1 in  
B flat major 
1  Allegro vivace
2  Andante
3  Allegro assai
Ludwig van Beethoven Cello Sonata No 5 in 
D major 
1  Allegro con brio
2  Adagio con molto sentimento d’affetto
3  Allegro – Allegro fugato
Interval 20 minutes 
Gabriel Fauré Cello Sonata No 1 in D minor 
1  Allegro deciso
2 Andante
3 Allegro commodo
Frédéric Chopin Cello Sonata in G minor 
1  Allegro moderato
2 Scherzo
3  Largo
4  Finale: Allegro

Produced by the Barbican

Sheku Kanneh-Mason cello 
Isata Kanneh-Mason piano 
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Felix Mendelssohn (1809–47) wrote his 
sonata for his brother Paul, by day a 
financier, by night a fine amateur cellist, 
Felix having previously entrusted him with 
the taxing Variations concertantes. The 
sonata, which dates from 1838, seems to 
reflect the congenial setting in which it was 
created – Mendelssohn was by this time 
settled in Leipzig, his first child was born that 
year, and, as conductor at the distinguished 
Leipzig Gewandhaus, he was involved with 
all aspects of it, from creating far-reaching 
programming to demanding better pay for 
his musicians. In this B flat major Sonata 
he is unashamedly looking back to the 
pre-Beethoven sonata, generally avoiding 
weighty dramatic contrasts and instead 
imbuing much of it with a crystalline beauty. 
Just take the opening movement (Allegro 
vivace), whose first theme has a flowing 
ease to it, even if the second idea is more 
rhetorical. Even when Mendelssohn pulls the 
music into the minor, all tension is dissipated 
by the end. The middle movement is marked 
Andante, but in fact it’s a hybrid of slow 
movement and scherzo, its outer sections a 
wistful minuet-like theme, which contrast with 
a gorgeously sustained inner. The finale’s 
rondo theme wouldn’t be out of place in one 
of the composer’s Songs without Words for 
piano, the occasional moment of tension in 
briefly stormy episodes doing little to upset 
the overall mood. 

From here, the Kanneh-Mason siblings 
move to Beethoven (1770–1827), whose 
five cello sonatas span all three periods 
of his creative life. The eminent Hans von 
Bülow, a conductor, composer and pianist 
and champion of Brahms and Wagner, 

Superstar siblings Sheku 
and Isata Kanneh-Mason 
bring their inspiring 
blend of cameraderie and 
exhilarating musicianship 
to four very different cello 
sonatas, masterpieces all – 
by Beethoven, Mendelssohn, 
Chopin and Fauré.  
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once opined that he wasn’t able to play 
Beethoven’s cello sonatas very often because 
they demanded ‘not only a good cellist but a 
highly cultured human being’ – recognition 
of the high esteem with which they were 
already held. The Fifth Sonata in D major is 
one of a pair written in 1815 and published 
as Op 102. Though Beethoven was by this 
point profoundly deaf, they were written 
for a musician he trusted implicitly: Joseph 
Linke, cellist in the premieres of the late string 
quartets and the last piano trios. On paper 
the Fifth Sonata might look like the most 
conventional of the set, with its fast–slow–fast 
arrangement of movements. But, from the 
strikingly vehement opening of the Allegro 
con brio, in which the piano throws down a 
gauntlet that is immediately picked up by 
the string instrument, we’re hurled into an 
unstable world, the mood as unpredictable 
as the fragments from which Beethoven 
constructs it. The middle movement couldn’t 
be in greater contrast: its evocative 
instruction Adagio con molto sentimento 
d’affetto anticipates his last string quartets 
in the way it is emotionally the core of the 
piece, unfolding at a heavenly length and 
suggesting a barely contained grief. If there’s 
balm in the more consoling middle section, 
it proves all too short-lived. It ends without 
resolution, forming a musical question-mark 
that leads straight into the finale (Allegro). 
Here, the composer takes the simplest 
of ideas – an ascending scale – which 
then launches into a fugue (another late 
Beethoven favourite, not least in the near-
contemporary Hammerklavier Piano Sonata), 
one that has a playful trenchancy to it, and 
whose sign-off is almost comically terse. 

We turn now to Gabriel Fauré (1845–1924) 
and, like the Mendelssohn, his first Cello 
Sonata. But there the similarities end, for it 
wasn’t written until 1917, making it a late work, 
drawing comparisons with the Beethoven 
we’ve just heard in more ways than one, 
both composers being deaf by this stage of 

their lives. There are other aspects that link 
these two composers’ late styles, not least an 
uncompromising quality, as demonstrated in 
the trenchant determination underpinning 
much of Fauré’s compact opening Allegro 
deciso, ameliorated briefly by a dreamier 
secondary idea. The Andante opens with 
the cello uttering two-note phrases, as if 
in search of a melody; contrasting that is 
a more passionate idea that reminds of us 
of  Fauré the great nocturne composer. The 
Allegro commodo finale sets the trickling 
perpetual motion of the piano against 
phrases on the cello that emerge like breaths. 
The mood here may be essentially sunny but 
shadows are never far beneath the surface, 
and the sonata’s sign-off sounds almost 
shockingly abrupt. 

Playing the music of Chopin (1810–49) can 
be a lonely path for the concert pianist, as 
much of the time it is spent alone. But tonight 
we are among friends, and the fact that 
we have as much music for cello and piano 
is down to one man: August Franchomme, 
who befriended the composer shortly after 
his arrival in Paris. Of the music written for 
Franchomme, the Cello Sonata (1845–6) is 
the greatest. Just as in Chopin’s three piano 
sonatas, his way with form is unorthodox, 
quietly breaking the ‘rules’ so blatantly that 
many have leapt to the wrong conclusion 
that he didn’t know what he was doing. The 
reverse is true, particularly when it comes to 
the relative proportion of its four movements, 
with the first virtually as long as the following 
three combined. This Allegro moderato is set 
in motion by the piano, the grandeur of its 
thinking already clear in its opening phrases, 
the two instruments very much equal. That 
equality continues in a vigorous Scherzo and 
the duet that forms the Largo. Chopin bids 
farewell to the genre with a finale (Allegro) 
that has a delightfully tarantella-ish bent to 
it, crowned by a coda of virtuoso élan.

© Harriet Smith
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Sheku Kanneh-Mason
Cellist Sheku Kanneh-Mason’s career and 
performances span the globe.  Whether 
performing for children in a school hall, at an 
underground club or in the world’s leading 
concert venues, his mission is to make music 
accessible to all. After winning the BBC Young 
Musician competition in 2016, his performance 
at the wedding of the Duke and Duchess of 
Sussex at Windsor Castle in 2018 was watched 
by two billion people worldwide.
Highlights of this season include performances 
with the Los Angeles, New York, Oslo, Royal 
and Royal Liverpool Philharmonic orchestras, 
Orchestre de Paris, Orquesta Nacional de 
España, National Symphony Orchestra 
of Ireland and the Chicago, Cincinnati, 
Detroit, Gävle Symphony and San Francisco 
Symphony orchestras. With his sister, Isata, 
he appears in recital in Japan, Singapore, 
and South Korea in addition to an extensive 
European recital tour. He also gives a series 
of duo recitals with guitarist Plínio Fernandes 
as well as continuing his solo cello recital 
tour in the USA and Canada. He returns to 
Antigua, where he has family connections, as 
an ambassador for the Antigua and Barbuda 
Youth Symphony Orchestra. Since his debut in 
2017, he has performed every summer at the 
BBC Proms, including at the 2023 Last Night of 
the Proms. 
He is a Decca Classics recording artist 
and his 2022 album, Song, showcases his 
innately lyrical playing in a wide range of 
arrangements and collaborations. His 2020 
Elgar album reached No 8 in the overall 
Official UK Album Chart, the first-ever cellist 
to reach the UK Top 10. His own arrangements 
and compositions are published by Faber.
Sheku Kanneh-Mason is a graduate of the 
Royal Academy of Music, where he studied 
with Hannah Roberts; in 2022 was appointed 
as the Academy’s first Menuhin Visiting 
Professor of Performance Mentoring. He is 
an ambassador for the Juvenile Diabetes 
Research Foundation, Future Talent and Music 
Masters.  He was appointed MBE in the 2020 
New Year’s Honours List. 
He plays a Matteo Goffriller cello from 1700 
which is on indefinite loan to him.

Isata Kanneh-Mason
Pianist Isata Kanneh-Mason is in great 
demand internationally as a soloist and 
chamber musician. Her recital programmes 
encompass music from Haydn and Mozart 
via Fanny Mendelssohn and Clara Schumann, 
Chopin and Brahms to Gershwin and beyond. 
As a concerto soloist she is equally at home 
in Felix Mendelssohn and Clara Schumann 
(whose concertos featured on her chart-
topping debut recording) as in Prokofiev and 
Dohnányi.
Highlights of this season include performances 
with the Philadelphia Orchestra, National Arts 
Centre Orchestra Ottawa, London Mozart 
Players, Royal and Stockholm Philharmonic 
orchestras, Royal Northern Sinfonia, Cleveland 
Orchestra and Toronto Symphony Orchestra.  
With her brother, Sheku, she appears in recital 
in Japan, Singapore and South Korea in 
addition to an extensive European recital tour. 
She also gives a series of solo recitals in the 
USA and Canada, as well as at Wigmore Hall, 
the Lucerne Festival and across Germany.
She is a Decca Classics recording artist. Her 
2019 album, Romance – the Piano Music of 
Clara Schumann, entered the UK classical 
charts at No 1. This was followed by 2021’s 
Summertime, featuring 20th-century American 
repertoire including a Samuel Coleridge-
Taylor world premiere, and 2023’s Childhood 
Tales, consisting of music inspired by a 
nostalgia for youth.  
2021 saw the release of Muse, Isata Kanneh-
Mason’s first duo album with her brother 
Sheku. The two of them gave a recital during 
the 2020 BBC Proms, which was a vastly 
reduced festival due to the Covid-19 pandemic 
and they performed for cameras to an empty 
auditorium. Last year she made her BBC Proms 
solo debut, alongside Ryan Bancroft and BBC 
National Orchestra of Wales.
Isata Kanneh-Mason was an ECHO Rising 
Star in the 2021/22 season, performing in 
many of Europe’s finest halls. She is also the 
recipient of the Leonard Bernstein Award, an 
Opus Klassik award for best young artist and 
is one of the Konzerthaus Dortmund’s Junge 
Wilde artists.
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The Barbican Centre Trust, registered charity no. 294282 

Founder and Principal Funder
The City of London Corporation 
Major Supporters
Calouste Gulbenkian  
  Foundation (UK Branch)
Kiran Nadar Museum of Art
SHM Foundation
The Terra Foundation  
  for American Art 
Tia Collection
Leading Supporters
Trevor Fenwick and Jane Hindley
Marcus Margulies
Programme Supporters
Goodman Gallery 
Romilly Walton Masters Award
Jack Shainman Gallery
The Rudge Shipley Charitable Trust
Director’s Circle
James and Louise Arnell
Farmida Bi cbe
Jo and Tom Bloxham mbe
Philippe and Stephanie Camu
Cas Donald
Alex and Elena Gerko
Trevor Fenwick and Jane Hindley

Professor Dame Henrietta L Moore  
Sir Howard Panter and  
  Dame Rosemary Squire
Sian and Matthew Westerman
Anonymous (1) 
Corporate Supporters
Audible
Bank of America
Bloomberg
BMO
Bolt Burdon Kemp
Campari
Culture Mile BID 
Deutsche Bank 
Google Arts & Culture
Linklaters LLP
Norton Rose Fulbright
Osborne Clarke
Pinsent Masons
Searchlight Pictures 
Slaughter and May
Sotheby’s
Standard Chartered
Taittinger
TOAST
UBS
Vestiaire Collective

Trusts & Grantmakers
Acción Cultural Española (AC/E) 
The African Arts Trust 
The Ampersand Foundation 
Art Fund
Bagri Foundation
CHK Foundation
Cockayne – Grants for the Arts
John S Cohen Foundation
Company of Arts Scholars  
  Charitable Trust 
Fluxus Art Projects
Helen Frankenthaler Foundation
High Commission of Canada  
  in The United Kingdom 
Institut français du Royaume-Uni 
Korean Cultural Centre UK
Kusuma Trust UK
London Community Foundation
Mactaggart Third Fund
Maria Björnson Memorial Fund
Representation of Flanders  
  (Belgian Embassy) in the UK
Royal Norwegian Embassy in London 
US Embassy London
We also want to thank Barbican 
patrons, members and the many 
thousands who made a donation 
when purchasing tickets.

With thanks 
The Barbican sparks creative possibilities and transformation for artists, audiences and communities – to inspire, 
connect and provoke debate. 
As a not-for-profit, we need to raise 60% of our income through fundraising, ticket sales and commercial activities. With 
the help of our generous supporters, we are able to share the work of some of the most inspiring and visionary artists and 
creatives, enabling the widest possible audience to experience the joy of the arts.  
We’re passionate about expanding access to ensure anyone can participate in art and creativity in London and beyond. 
From our work with local schools to provide unforgettable learning experiences, to development opportunities for emerging 
creatives, to discounted tickets to our events, your support helps us make a real difference every day.
There are many ways you can support the Barbican, including by making a donation, joining our programme as a sponsor, 
or becoming a Member. To find out more and join our community, please visit barbican.org.uk/join-support/support-us or 
contact development@barbican.org.uk

Directors Group
Claire Spencer CEO
Natasha Harris director of  
  development
Ali Mirza director of people and  
  inclusion
Sarah Wall head of finance and 
  business administration
Philippa Simpson acting director for  
  buildings and renewal
Jackie Boughton director of  
  commercial
Beau Vigushin director for audiences 
Hannah Hoban executive assistant  
  to CEO 

Barbican Centre Trust
Farmida Bi cbe chair 
Robert Glick obe vice chair
Stephanie Camu
Tony Chambers
Cas Donald
David Kapur
Ann Kenrick
Kendall Langford
Claire Spencer AM (ex-officio) 
Sian Westerman
Sir William Russell

Barbican Board
Sir William Russell chair   
Tobi-Ruth Adebekun deputy chair
Tijs Broeke deputy chair 
Randall Anderson 
Munsur Ali   
Michael Asante mbe
Stephen Bediako obe
Farmida Bi cbe 
Zulum Elumogo
Nicholas Lyons 
Mark Page 
Anett Rideg   
Jens Riegelsberger 
Jane Roscoe 
Despina Tsatsas
Irem Yerdelen
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Sinfonia of London/Wilson 
with Sheku Kanneh-Mason
Tue 15 Oct, Hall

Events coming up  
we think you might like

Yo-Yo Ma and Kathryn Stott
Sat 2 Nov, Hall

Book now at barbican.org.uk

© Ollie Ali

© Mark Mann


