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Classical Music
Concert programme

ANNO: Four Seasons 
by Anna Meredith & 
Antonio Vivaldi
Scottish Ensemble
Thu 25 Sep 7.30pm 
Hall 
Part of Fragile Earth
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When does the 
concert start and 
finish? 
The concert begins at 
7.30pm and finishes  
at about 8.40pm, with 
no interval.

Please … 
Switch any watch 
alarms and mobile 
phones to silent during 
the performance.

Please don’t … 
Take photos or 
recordings during the 
performance – save it 
for the curtain call.

Use a hearing aid? 
Please use our induction 
loop – just switch your 
hearing aid to T setting 
on entering the hall.

Looking for 
refreshments? 
Bars are located on 
Levels -1, G and 1.

Looking for  
the toilets? 
The nearest toilets, 
including accessible 
toilets, are located on 
Levels -1, G and 2.

I’m running late! 
Latecomers will be 
admitted if there is a 
suitable break in the 
performance.

Need a break? 
You can leave at 
any time and be 
readmitted if there is 
a suitable break in the 
performance.

Carrying bags  
and coats? 
Drop them off at our 
free cloak room on 
Level -1.
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Programme produced by Harriet Smith
All information correct at time of printing

ANNO: Four Seasons by Anna 
Meredith & Antonio Vivaldi
Thu 25 Sep 7.30pm, Hall

This programme features Antonio Vivaldi’s  
Four Seasons interspersed with compositions by 
Anna Meredith, with projections of visual art  
by Eleanor Meredith.

There is no interval

 

Produced by the Barbican

Scottish Ensemble
Anna Meredith electronics  
and composer
Eleanor Meredith visual art
Jonathan Morton violin
Simon Hendry sound
Jack Ross projection/lighting 
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For the first Hall concert 
in Fragile Earth, our new 
season exploring our 
relationship with the natural 
world, we turn to Vivaldi’s 
extraordinary set of four 
violin concertos celebrating 
the seasons. The music is 
married with a rethinking by 
Anna Meredith and visuals by 
Eleanor Meredith. The result 
is Anno. 

Composer, producer and performer 
Anna Meredith writes: 
The original idea for this piece came from 
Jonathan Morton, Scottish Ensemble’s 
Artistic Director. We’d met a few years 
earlier and chatted about this idea 
of hearing The Four Seasons in a new 
context. Jon heard quite a few connections 
between the way I write and Vivaldi’s 
music which I hadn’t previously thought 
about – but the more I got to know the 
material, the more I could see what he 
meant. The Four Seasons is a collection 
of short focused movements, each with a 
differing and distinctive sense of character, 
which is how I try and approach writing.
The aim was never to rework the Vivaldi. 
I knew from the beginning that I didn’t 
want to do that – but instead almost 
imagine we were all collaborating 
on making a piece together.
I think we’re so used to The Four Seasons 
as a sort of identity in itself that I, for one, 
slightly forget about the picture of the 
calendar year that Vivaldi was trying to 
paint. We’ve taken that idea of a year as 
our guide, and also tried to remove the 
Vivaldi-ness (and the Anna/Ellie-ness) 
from the picture so that everything – all 
the music and all the visuals – are working 
together to create a flow through a year.
The result is a map of this annual journey, 
created from most, but not all, of Vivaldi’s 
movements interspersed with my new 
material. Sometimes I’ve linked things 
together, or added a small electronic 
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element, but mostly the material stands 
as it is. The original Four Seasons runs 
as 12 short, varied movements – we’ve 
simply extended and tweaked this 
format to create something new.
The final combined piece, Anno, runs as 
15 short movements, sometimes linked, 
sometimes stand-alone. I’ve tried to make 
sure that each of my own movements has 
its own feel and character – just like the 
Vivaldi – but actually, there are so many 
connections running through all the writing 
that the movements are all bound together 
whilst also creating something new.
© Anna Meredith, 2016

Scottish Ensemble Artistic Director and 
violinist Jonathan Morton writes: 
The impulse for this project came from an 
ongoing fascination with the relationship 
between the old and the new. We are 
lucky to have access to so much life-
affirming music from the past, but I think 
there is an imbalance, with too much focus 

on the old at the expense of the new. 
Ideally, old music wouldn’t be heard as 
‘old’ and new music wouldn’t be heard as 
‘new’ – it would be a conversation, and 
in the end it would all just be ‘music’.
I hope Anno will question the audience by 
stripping away some of the preconceptions 
that don’t actually have anything to do 
with the music. Gentle confusion can give 
everyone a chance to hear something in 
a new way. Vivaldi’s The Four Seasons in 
particular has been played about with 
so much – turned in to pop songs, used 
as ubiquitous hold music – that actually 
the seal has already been broken.
But in the end, we’re not rewriting Vivaldi, 
but trying to draw out the future from 
it, and also to tease out the past from 
Anna’s music and Ellie’s artwork by 
initiating a dialogue across the centuries.
This is how art is created/re-created and 
always has been. People borrow and 
adapt ideas from others; they nick bits, 
they re-arrange and re-contextualise. 
Music is never finite or frozen in time.
© Jonathan Morton, 2016
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Scottish Ensemble is a pioneering group of 
outstanding string players. It was founded 
in 1969 and has built a reputation for 
imaginative, cross-artform collaborations that 
reimagine how classical music can connect 
with contemporary life. Based in Glasgow, 
the ensemble performs across Scotland and 
tours regularly to major venues and festivals 
throughout the UK and internationally.
Scottish Ensemble has worked with a 
wide range of creative partners, from 
choreographers and visual artists to 
theatre-makers and puppeteers, to expand 
the way classical music is experienced. 
Notable projects include ANNO with 
Anna Meredith and Goldberg Variations 
– ternary patterns for insomnia with 
Andersson Dance, a choreographed work 
for musicians and dancers performed 50 
times across the world including here at the 
Barbican Centre, the Kennedy Center in 
Washington, and De Doelen Rotterdam.
Alongside its performances, Scottish Ensemble 

places collaboration and social impact at 
the heart of its work. The Music for Wellbeing 
programme supports people affected by 
cancer through a long-term partnership with 
Maggie’s, while work in schools and the Young 
Artists programmes nurture creativity and 
inspire the next generation of musicians.
Scottish Ensemble has been recognised 
with major awards, including the Royal 
Philharmonic Society Ensemble Award, the 
Classical:NEXT Innovation Award and the 
Association of British Orchestras Green 
Award for its leadership in sustainability. With 
the support of Creative Scotland, Scottish 
Ensemble continues to be a beacon of Scottish 
creativity at home and around the world.
 For more information visit  
www.scottishensemble.co.uk

violin I  
Jonathan Morton 
artistic director  
Cheryl Crockett  
Thomas Gould 
Liza Johnson 
violin II  
Tristan Gurney  
Joanne Green  
Laura Ghiro 
viola  
Jane Atkins  
Carol Ella 

cello  
Alison Lawrance  
Claire O’Connell 
double bass 
Jamie Manson 
harpsichord  
Chris Bucknall 
electronics  
Anna Meredith

chief executive 
James Hardie
executive director 
Catherine Ferrell
head of artistic 
planning and 
production 
Emma Hunter 
artistic planning 
manager 
Chris Gemmell 
production officer 
Catherine Gillespie

Scottish Ensemble

interim head of 
marketing and 
communications 
Claire Bowdler 
marketing and 
communications 
officer 
Monica Gowans 
digital content 
manager 
Rosie Gibson 
operations manager 
Conny Nielsen 
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The Barbican Centre Trust, registered charity no. 294282 

Founder and Principal Funder
The City of London Corporation 

Major Supporters
Bagri Foundation
Kiran Nadar Museum of Art
SHM Foundation
Tia Collection 
In Memory of John Murray

Leading Supporters
Trevor Fenwick and Jane Hindley
Marcus Margulies

Programme Supporters
Clore Wyndham
Harry G David 
Goodman Gallery 
Romilly Walton Masters Award
MENAEA Collection, Kuala Lumpur
Jack Shainman Gallery
Natasha Sidharta
The Rudge Shipley Charitable Trust
Blanca and Sunil Hirani

Director’s Circle
James and Louise Arnell
Farmida Bi cbe
Philippe and Stephanie Camu
Cas Donald
Alex and Elena Gerko
Trevor Fenwick and Jane Hindley
Professor Dame Henrietta L Moore
 Sir Howard Panter and  

  Dame Rosemary Squire
Daniel Siddall 
Ben Warner 
Sian and Matthew Westerman

and to all those who wish 
to remain anonymous
Corporate Partners
Apple Original Films 
Audible
Bloomberg Philanthropies
Campari
Culture Mile BID 
Google Arts & Culture
Mastercard
Searchlight Pictures 
Sotheby’s
Taittinger
TOAST
Vestiaire Collective

Corporate Members
American International Group, Inc 
Bank of America
Bloomberg
BMO
Bolt Burdon Kemp
Deutsche Bank 
DLA Piper UK LLP
Linklaters LLP
Macfarlanes LLP 
Norton Rose Fulbright
Osborne Clarke

Pinsent Masons 
Slaughter and May
Standard Chartered
UBS

Trusts & Grantmakers
Acción Cultural Española (AC/E) 
Adam Mickiewicz Institute
The Ampersand Foundation 
Art Fund
Aspect Charitable Trust 
CHK Foundation
Cockayne – Grants for the Arts
John S Cohen Foundation
The Daiwa Anglo-Japanese Foundation
Embassy of Ireland
Embassy of the Kingdom of the Netherlands 
Fluxus Art Projects
Goethe-Institut London
The Great Britain Sasakawa Foundation 
Helen Frankenthaler Foundation
Henry Moore Foundation 
Institut français du Royaume-Uni 
Korean Cultural Centre UK
Lucille Graham Trust 
Mactaggart Third Fund
Polish Cultural Institute London
Royal Norwegian Embassy in London 
Stanley Thomas Johnson Foundation 

We also want to thank Barbican Patrons, 
members and the many thousands who 
made a donation when purchasing tickets.

With thanks 
The Barbican sparks creative possibilities and transformation for artists, audiences and communities – to inspire, 
connect and provoke debate. 
As a not-for-profit, we need to raise 60% of our income through fundraising, ticket sales and commercial activities. With the help of 
our generous supporters, we are able to share the work of some of the most inspiring and visionary artists and creatives, enabling the 
widest possible audience to experience the joy of the arts.  
We’re passionate about expanding access to ensure anyone can participate in art and creativity in London and beyond. From our work 
with local schools to provide unforgettable learning experiences, to development opportunities for emerging creatives, to discounted 
tickets to our events, your support helps us make a real difference every day.
There are many ways you can support the Barbican, including by making a donation, joining our programme as a sponsor, or becoming 
a Member. To find out more and join our community, please visit barbican.org.uk/join-support/support-us or contact development@
barbican.org.uk

Directors Group
David Farnsworth interim CEO
Ali Mirza deputy interim CEO and  
  director of people, culture and 
inclusion
Natasha Harris director of  
  development
Sarah Wall head of finance and 
  business administration
Devyani Saltzman director for arts and  
  participation 
Philippa Simpson director for buildings  
  and renewal
Jackie Boughton director of commercial
Beau Vigushin director for audiences 
Hannah Hoban executive assistant  
  to CEO 

Barbican Centre Trust
Farmida Bi cbe chair 
Robert Glick obe vice chair
Stephanie Camu
Tony Chambers
Cas Donald
David Kapur
Ann Kenrick
Kendall Langford
Sian Westerman
Sir William Russell

Barbican Board
Sir William Russell chair   
Tobi-Ruth Adebekun deputy chair
Tijs Broeke deputy chair 
Randall Anderson 
Munsur Ali   
Michael Asante mbe

Stephen Bediako obe
Farmida Bi cbe 
Zulum Elumogo
Jaspreet Hodgson 
Nicholas Lyons 
Mark Page 
Anett Rideg   
Jens Riegelsberger 
Jane Roscoe 
Despina Tsatsas
Irem Yerdelen
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Events coming up  
we think you might like

Ligeti Quartet: Sunrise 
Missions
Thu 27 Nov, Milton Court

Book now at barbican.org.uk

Davóne Tines 2025/26  
Artist-in-Residence
Tue 28 Oct to Fri 13 Feb 

© Louise Mason

© Noah Morrison


